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Contribute to the next journal

Journal 55 is scheduled for September 2016. Authors who would like to

contribute to this issue are kindly invited to contact

docomomo@tecnico.ulisboa.pt.

Guideline to contributors

+ A copy on €D or an e-mail version of the text. The cD should be clearly la-

beled with the author(s) name(s), the title, and the names of the files contain-

ing the text and illustrations. The name and version of the word-processing
software used to prepare the text should also be given.

+ A hard copy on paper by postal mail. The title and author’s name should be
clearly mentioned on each page of the manuscript and the name, title, postal
address and e-mail address should also be given at the end of each contribution.

Form

+ All texts must be in English; if translated, the text in the original language
must be enclosed as well.

+ Manuscripts should be written with double spacing and liberal margins with
all pages numbered in sequence.

+ A short resume of the author(s), in connection with the contribution, must
be included.

+ lllustrations referred to in the text should be mentioned and abbreviated as
follows: (figure 1).

+ Articles must include a short bibliography of about 5 to 10 reference books
or articles.

+ Footnotes should be numbered and should follow the following style:

Books: Nikolaus Pevsner, Pioneers of Modern Design: From
William Morris to Walter Gropius, Harmondsworth, Penguin, 1960.

Articles: Julius Posener, “Aspects of the Pre-History of the Bauhaus”, From
Schinkel to the Baubhaus, London, A.A., 1972, 43-48.

lllustrations

We accept 3 to 6 illustrations for short contributions (about 600 words) and

up to 10 illustrations for full-length articles (about 1500 words). It is essential

that authors provide good quality illustrations either printed on paper or as
digital data on disk or CD (size of images: 300 dpi for an As format).

For figure captions, the order of information is: designer, name of building or

object, location, date, description, source. If a building has been destroyed,

include that information.



projects. The success of the first conference
has resulted not only in the rapid growth of
interest, but also has led to the organization
of three more iterations. This year will bring
the fifth of the series, titled 20" Century Archi-
tecture
Undoubtedly, the choice of Gdynia as the

Preservation— Conservation.

place of the inaugural conference was not
random. This Polish city seems to be a perfect
location for such activities and studies, as it

is the only Modern Movement creation of
that scale in Poland. Its homogeneous and
well-thought-out architectural concept was
designed mainly in the 1920s and 1930s and
is still clearly visible today, the Polish “White
City” is preserved almost in its original form.

The book, documenting this prominent
event, is as important as the conference
itself. Although it does not aspire to be a
monograph, it does present a vast spectrum
of information about work carried out in
various European cities. The material has
been split into two parts, first of which serves
as a presentation of icons and models of mod-
ernist architecture from the period between
the World Wars, while the second part deals
both with theoretical and practical issues
connected with the preservation of 20"
century heritage. Despite noticeable differ-
ences in the authors' views and opinions, the
book clearly stresses two issues: the different
character of Modern Movement architecture
compared with historical monuments, giving
rise to the inability to use the same methodol-
ogy of conservation in both cases, and the un-
questionable need of creating a separate and
coherent procedure when dealing with 20™
century heritage. Authors of the thought-
fully illustrated articles included in the book
document individual problems in a detailed
manner; the separate issues are connected
with respective buildings, the relationships
between ideas and forms of all the European
flavors of Modern Movement heritage are
thoroughly explored.

Although the need to create new conser-
vation methodology for modern architecture
in Poland is still urgent, the situation looks
to be a lot better nearly a decade after the
first Modernism in Europe. Modernism in Gdynia
conference. The book Modernism in Europe.
Modernism in Gdynia. Architecture of the1920s
and1930s and its Protection is still relevant as
a document of the former state of affairs and
also as a reminder that, although a great deal
of work has been done since 2007, several
questions about Modern Movement architec-
ture's future still have to be answered.

Piotr Tomaszewski
docomomo International Collaborator

En el Sitio Roberto Burle Marx

Author: Patricio Vélez
Publisher: Libros del Vortice
ISBN:978-84-617-3314-9
Language: Spanish, Portuguese and English
Year: 2015

En el Sitio Roberto Burle Marx is a descriptive
essay about the place where the famous land-
scape designer had his gardening and land-
scaping laboratory. Eighteen photographs in
black and white, twenty two in color, and
eight pages of text, describe the different en-
vironments and most characteristic elements,
whilst, at the same time, highlighting the
importance of the Sitio in the artist's life and
in the experimental process that provided
new concepts on, and shapes to, the modern
Brazilian garden.

Translated from the Publisher.

Reconstruire La France. L'Aventure
du Béton Assemblé. 1940-1955

Author: Yvan Delemontey
Publisher: Editions de la Villette
ISBN:978-2915456882
Language: French
Year: 2015

The reader is invited on a journey through the
emergent building industry and the resulting
architecture. He is provided with a reasoned
inventory of a multitude of inventions,

v

improved from one building site to another,
contributing to the accelerated modernisa-
tion of a sector deemed backward in a time of
repairing the damages of the war. The urgency
and the challenge that the recovery of the
country represents impose the implementa-
tion of innovative operational processes, all of
this led by the Government. In this context,
the explosive growth of prefabrication paves
the way for innovative technical performanc-
es and formal achievements around a leading
material, the concrete.

Even if it doesn't summarize itself the build-
ing industrialization policy, prefabrication is
the result of an unprecedented technical ad-
venture, an adventure defined by the wealth
of new proceedings and by the remarkable
inventiveness of the concept that testifies
the richness and the vitality of the French
constructive cultureback then.

In this effervescence where most of the
players think about the procedures, manufac-
ture and construction, the architect, which
sees his role redefined, the engineer, the build-
ing contractor, the technician and the worker,
experience an unlimited fascination before the
process of fabrication and assembly, the move-
ment of cranes, the back and forth of trucks,
disassembly and reassembly of the formwork,
the pace of the molding. Nevertheless, beyond
the reeling aroused by this “mechanical ballet”,
some architects are worried about the possible
excess of an absolute rationalization.

Translated from the Publisher.

El Paris de Le Corbusier

Author: José Ramon Alonso Pereira
Publisher: Editorial Reverté
ISBN: 978 84 291 2098 1
Language: Spanish
Year: 2015

ElParis de Le Corbusier analyzes the dual rela-
tionships between the city and the architect:
the dialectic between the real city — Paris,
where he lived — and the ideal city — the
abstract Paris that he was projecting. El Paris
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de Le Corbusier tries to confront both worlds
to understand them better. Paris is an op-
portunity to understand Le Corbusier and

Le Corbusier is the occasion to study Paris.
None of the factors wants to take precedence
over the other.

Le Corbusier embodied the dynamics of
the 20™ century in Paris. It was there that
he lived most of his life: where he thought,
where he wrote, where he designed. The city
of Le Corbusier was both place of reality and
utopia. His proposals for La Ville Contempo-
raine and Ville Radieuse are both a prophetic
gesture and a poetic image.

The intersection between his ideals and
the reality of Paris is presented in this book
through a rich and sequential speech —
Edouard, Jeanneret and Le Corbusier: the
discovery of Paris by Edouard, the dialectic
that Paris, with its provocative energies,
established with Jeanneret, and the proposals
for Paris developed by Le Corbusier, making
them a poetic journey and a vital encounter.

Translated from the Publisher.
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